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THE SECRET STORY 
BEHIND DUTCH GOLDEN 

AGE PAINTINGS! 

Dutch Golden Age Paintings Are Actually 
Stills from Lost Films of the 17th Century! 

History goes topsy-turvy once again! The Dutch masters of the 17th century 

are not what they seem to be! They are not painters at all!  
And Titus’ papers are real! The papers shown on Rembrandt’s painting Titus 

from 1655 have been discovered recently in one of the old wharf chambers 

at the Oudegracht in Utrecht. It was found during the restoration of the city’s 

wharfs. 
Historians deciphered the papers and stumbled upon words like ‘Exterieur, 

gracht, ’s ochtends.’ [Exterior, canal, in the morning.’] and character names 
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Rembrandt’s Titus, 1655.  
Titus’ papers include 
screenplays and notes 
about his father as a 
filmmaker and other 
filmmakers from that 
time. 
It is believed Titus wrote 
several screenplays. Only 
one script survived. The 
script lay-out looks eerily 
similar to contemporary 
screenplays.

BREAKING NEWS!
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like ‘Jantje’ en ‘Anna’. And the so-called movie title: 

‘What’s Up, Jan?’  
 
Dutch historians claim:  
“Rembrandt was in fact making a documentary about his 

son and himself. A 17th century home video we’d like to 

call. 
We found a note on one of Titus’ papers in which he 
wrote his father was more like a dictator rather than a 

director.  
We must see Rembrandt as a filmmaker, a documentary 

filmmaker from now on.“  
 
According to Titus, Rembrandt wasn't interested in 
fiction. He wanted to make documentaries. Observing 

Dutch society and making historical re-enactments.  
He used actors, but didn’t care about fictional stories. 

He wanted to portray society as it is.  
 
Titus himself on the other hand was very much into fiction. He wanted to be 

a filmmaker. His story [the only screenplay that’s been discovered] ’What’s 

Up, Jan?’ is a social satire. Or so it is believed to be. A lot of pages are 

missing. Some middle parts and the ending are unknown.  
 
The historians also 

found a paper in 
which Titus made a 

list of his favorite films 

and filmmakers [his 

father isn’t mentioned 

in it]. For example 
number one is ‘The 
Party’ by Jan Steen. 

Number two is ‘The 

Lady from Delft’ by Johannes Vermeer.  
Titus liked the comedies of Jan Steen very much and 

Vermeer’s cinematographic style. 
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‘View of Haarlem’ or 
‘The Sky Above 
Haarlem’ by Ruisdael, 
1665. Ruisdael is now 
seen as a ‘spaghetti 
western’ director.

‘The Saint-Nicolas 
Party’  or now known 
as ‘The Party’ by Jan 
Steen, 1665.

“You could say Vermeer, Rembrandt, Steen and all the other masters 
were actually film directors or at least cinematographers.” 
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Titus wasn’t very fond of his father. He was not allowed to watch ‘The Sky Above Haarlem’ by Jacob 

Ruisdael. Rembrandt said he was too young to see it. The film was probably rated R because Titus 
mentions Ruisdael as being one of the most controversial filmmakers around that time.  
 
Unfortunately Titus doesn’t mention anything about the science behind the film making process and 

what it may have looked like [film camera, projector and cinema].  
Scrambled between his screenplay and other papers, historians found a letter from Titus directed to 
the scientist Christiaan Huygens. Titus’ words are hard too read. But Huygens response letter was 

included and was fortunately less damaged.  
It claims Huygens invented the film camera. But right after his invention he found out the chemicals 

he used were too dangerous; highly toxic and flammable. So Huygens proposed the idea of 

destroying the films right after their first screenings. The films could only been watched once.  
The filmmakers had to be present at the screening and were ought to ‘cut out’ the ‘perfect’ still from 
their film as soon as the film ended.  
They had to choose the right shot that represented the story the most.  
They made a so-called photograph which was less dangerous because they basically copied the 

negative filmstrip into a larger size so it looked like a regular painting. 
It seems Titus wanted to be a filmmaker himself very much and asked Huygens to invent a better 

‘film machine’. 
Huygens couldn’t find another way to produce a film camera so he came up with the magic lantern 

which is actually being seen as a pre-film projector nowadays.  
 
Another fascinating thing is that the films included sound and colour!  
Described by Titus: ‘Steen’s sound design is so over the top, I like it!’ and ’The colour palette being 

used by Vermeer’s cameramen is mesmerizing!’   
Now this raises a couple of questions because Titus only mentions the directors and not the crew so 

to say. He says ‘Vermeer’s cameramen’.  
Does this mean that Vermeer didn’t create his famous Delft View but simply directed it?  
Someone else might have found that perfect shot. Someone who remains anonymous to this day. 
 
Titus loved Steen comedies. This means there were multiple 

genres and types of films. Historians say Ruisdael would 
have been the spaghetti western filmmaker considering his 

framing of vast landscapes and impressive skies. Steen would’ve 

been the Woody Allen of that day and Vermeer the very serious 

and melodramatic filmmaker.  
 
Historians are diving into the archives right now as we speak in 
search for Huygens’ documents on his ‘secret’ invention in order to rewrite history once again. 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“Delft View by 

Vermeer is actually a 
still from the opening 

scene of the lost film 
The Lady from Delft.”


